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Programme Note
for/against is an improvisation framework for a group of musicians. One of them plays the solo part 
from a concerto-like piece of music. The remaining musicians are divided into two groups, which 
improvise material. One of these, the for group, plays material that is supportive of the soloist’s 
performance, e.g. by providing accompaniment, filling in gaps, imitating and echoing the solo 
part. The other group, the against group, plays material that is contrasting with the solo part, e.g. 
by playing material in a very different style, parodying the solo part or playing in a very 
contrasting dynamic.
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